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Figure 9-7

The new scale, or mode, in figure 9-7 is the
same as the G major scale, except that it starts on
C, the fourth note of the scale.  The fourth mode
of the major scale is Lydian,
which makes this the C Lydian
mode.  Even though the chord
symbol reads C∆+4, you’re
actually in the key of G.
Learn to think key, not chord,
as much as possible.  You
don’t have to wait to see +4 in
a chord symbol to play a
raised fourth on a major
seventh chord, however.  You can play
it on most major seventh chords.  Well, almost.  A
∆+4 chord would probably sound out of character on
a Willie Nelson tune.  I almost said “on a Beatles
tune,” but Oliver Nelson used ∆+4 chords in his
arrangement of Lennon & McCartney’s “Yesterday”
on Lee Morgan’s album Delightfulee.2

We usually think of Lydian chords as being very
“modern,” but George Gershwin used a Lydian chord
as the first chord in the bridge of “Someone To
Watch Over Me.”  And the chord in the sixth bar of
“Happy Birthday” is a Lydian chord!

Look back at the fourth, or Lydian mode, in
the major scale harmony chart (figure 9-3).  What
kind of third and seventh does it have?  Because it
has a major third and a major seventh, it must go
with an F∆ chord.  If you saw the chord symbol F∆,
however, the first scale you would think of would be
the F major scale.  How does the F Lydian mode
differ from F major?  Instead of a Bb, it has a B
natural, or a raised fourth, so +4 has been added
to the chord symbol.

Look now at the fifth, or Mixolydian mode, in
figure 9-3.  The Mixolydian mode is also known as
the dominant scale.  Play a left-hand voicing for G7
while playing the G Mixolydian mode in your right
hand.  There is another “avoid” note here, C, the
fourth note of the mode.  Play C with your right hand
while playing the left-hand voicing; you’ll hear the
dissonance.  Again, if you play C as a passing note,
you’ll hardly notice any dissonance.  You will hear it
only if you strike C as your left hand plays G7, or
hold C against the chord.  And again, the context will
decide whether or not you play C on a G7 chord.
You might specifically want to play something
dissonant, or you might want to play the fourth and
then resolve it down a half step to the third, as in the

2 Lee Morgan, Delightfulee, Blue Note BST 84243.  McCoy
Tyner is the pianist on this, one of Lee’s best albums.
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