CHAPTER 5E AN APPROACH TO COMPING : THE ESSENTIALS

FIG. 5
Horace Silver's Comping
On the changes to "Blowin' the Blues Away" (Blues)
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(Note: The low F with the “x” notehead signifies a low percussive sound Horace gets by playing a cluster
with his left hand in the lower register inbetween comps. This crucial component adds to the funkiness of
Horace Silver’s comping.)

224



